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tho many theories of dramatUi
criticism nono la bo forctgnjto America

"the Trench method for which Prof
Brander Matthews lias lately irmdo nn
urgent plea. Very thoroush critical opin-

ion may be a difficult thing to render
tho day after the performance, but tho
Public lari't made at all happier by re-

ducing "flrst-nlsh- t" reviews to mere
catalogues of plots, plojcrs and ap-
plause. The managers like It. Thoy
tried to establish It In New York, but
tvltli little bucccss. Tho newspapers
realised that their readers wero used
to something more and wanted It.

Tho other half of Professor Matthens'
proposition has more to be said for It
tho critical consideration of a play at
the end of the week, when Ideas have
had more time to digest. The practical
dlGlculty thero Is that the reader once
more rebels. He likes such "second
tbotights on first nights." But he want'
first of all a criticism on Tuesday. The
Saturday dramatlo column can only be
e. sort of depository for dramatic after-
thoughts.
.There does seem, however, to be room

for Improvement In one direction. The
policy so often pursued in cities outside
Now Tork of reviewing all of Monday's
openings on Tuesday, with various mem-
bers of the paper's staff called In to help
out the regular reviewer, gives no con-
tinuity to the criticisms. The reader can't
learn the liking and antipathies, tho per-
sonal bias of a particular man, and,
following his opinions of arloua plas.
learn to make allowances for the differ-
ent ways In which different sorts ofpieces will strike him and the difference
In point of view between the critic andthe reader.

To avoid this difficulty the reviewer of
the Eeninq LBDODit purposes hereafterto "cover" personally every new piece
comlnR to the major theatres of Phila-
delphia. Thus, If there are more thantwo openings on a Monday the piece of
first Importance will be reviewed In
Tuesday's paper, the second In Wednes-day's, and so on. Where a play can
be seen in one of the neighboring cities
before coming net It may evfn be re-
viewed In Monday evening's paper priorto its production at a Philadelphia
theatre,
Sardou's Double Curse

The Bardou of "Dlplomao," at theBroad, Is under what Uncle Ephralm
called "a double-twiste- d ourse " Enter-.tatan-g

as he may often be In the hands
jifc so Rood a cast, he is not what he oncewas. "Modernisation" haa diluted the
drama with watery passages of humor
that compare pretty badly with the tense
moments In holding the interest of the
audience. A pleco that was decidedly (n
one ?styIe"-compe!H- ng, if rather tricky
theatrical eidteroent-h- as been turned

I Into a mongrel which is neither fish.
fJ AM fowj, nor good red blood

Iteuuceo. inus in intensity, Bardou has
IJe, chance against our own melo--

tiatuts. indeed, in all his pristine
f, it Is doubtful If bis much-laude- d

Bnu)ue" is to be compared with, that
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quality of our playwrights which wo d
nominate "punch " Eerythlng th"
Scribe and S.trdoni learned In the art 0
making drama steadily more exciting ac
Incident piles on Incident, the modern
writer has been able to assimilate and
digest with little labor The result is as
great a theatrical skill with room for a
good deal more attention to tho human
nature and human Interests that, after
nil, makp plnjM carry farthest ISajard
Velller, of "Within the Law"; George
IJroadhurst, of "Bought nnd Paid For;"
tho authors of "under Cover;" George
Cohan, with "Seven Keys to Uatdpate,"
can all outdo old "Diplomacy." And by
tho very fact that "Diplomacy" was
written 80 )cars end more ago for them
to learn from.

! Tho Charm of Gillette
Just what is it this thing that makes

such men as William Gillette and II. B.
Warner so charming to the ladles, or at
least, to the joung ladles? They aren't
strapping. They don't languish. They
haven't nn Obmplau calm or an Apollo-
like beaut j And ct they attract. They
have an undeniable "follow Irg" among
the fair sex, who mako the theatre what
It Is.

Ii It perhaps nn nlr of Indifference
which they cultivate? A deliberate re-

fusal to put themselves out? They go
ahead at their work with obliviousness
to the rules, a certain modest, but deter-
mined satisfaction with being Just them-
selves that Is undeniably refreshlng-Perhap- s

the ladles like them because
they seem bo efficient, because they sug-
gest that they can challenge nnd conquer
the handsomest of heioes that comes in
their way.

What the Theatre Needs
Major Mltchel made the rather amaz-

ing statement to an association ot man-
agers and actors tho other day that
he was glad to sea 'so cohesive a
body of business men." .V good many
other people have abused the American
theatre, for being too much ot a busi-

ness. As, a matter of fact, the "com-
mercial" manager has never been enough
of a business man. The theatre, as it
Is organized here. Is not a business, but
a gamble. And the managers are not
scientific manufacturers and salesmen,
but something a little nearer
exploiters of some novelty at a fair

The American theatre Is one big risk.
Navigating the North Hea with a cargo
of Denmark eggs Is a gllt-ede- propo-
sition compared with producing plajs
over here. The touring system and the
long-ru- n Idea make either a huge loss
or a huge profit an absolute certainty,
"lhe cost of putting on plays Is tremen-
dously exaggerated over the stock com-
pany system of Germany. The chances
of finding patrons for them, on the other
hand, are reduced, while the number of
audiences necessary to success Is ma-
terially Increased,

The American manager Is not attempt-
ing to remedy this. He did not study
that theatre system of Germany when
ha had the chance. lie la not even mak-
ing tho best of a bad bargain by intro-
ducing real business efficiency Into his
work-- Almost any expense Is readily
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met, returns on successes are so large.
And somo men even Imaclno that by
spending $30,000 on a singla production
they somehow Insure Its success.

Courngeous Tyler
There was one manager who plaved the

great gamble finely. Ho didn't try to
bo tho business man, and he Is now bank-
rupt. But tho quality of tho gambler
that ho showed was something that the
businesslike manager needs for his art's
salto and something the average plunger
lacks courage to venture Into new fields,
To Mr Tjler and his firm, the Llebler
Company, America owes more novel pro-
ductions, more departures from the ac-
cepted nnd, consequently?- - more real stim-
ulation, than to any other manager.

He had his big commonplace successes,
his "Christian," "Alias Jimm) Valen-
tine," his "Grumpy"; but even In them,
there was alvvajs something a little
fresh either In play or production. And
from Mr Tjlcr came "Pomander Walk."
"Disraeli," "The Garden of Allah," "The
New Sin," the tours of Mine Slmone, of
Cjrll Mnude, of the Irsh Plajers, "A
Man's Friends," "General John Regan."
and the disastrous productions this year
of "Twelfth Night" nnd "Tho Garden
of Paradise," with Joseph Urban's re-

markable eccnerj. U was characteristic,
this last venture Into the "new stage-
craft" which brought him low.

But Mr. Tyler still has his ambition
and his talents. It not his fortune. He
cannot be allowed to remain Idle. TVhat
a pity he cannot take his proper placo
as the director of some courageous ven-
ture like the New Theatre, but on sound
business lines!
Shakespeare "Made la Germany"

Without doubt It was Germany that
made Shakespeare her own. She gave
him productions at the hands of her
many masters of the theatre nnd appre
ciation from repeated audiences that he
never got In England or America. Con-
sequently It was no wonder that, after
dropping the English pieces for a time
from his repertory In Berllm Relnhardt
waa forced to restore them by the em-
phatic answers he received to the query
which he sent broadcast, aaklng should
he restore Shakespeare to the stage "as
belonging to the great Intellectual field
we Oermans have conquered and do not
wish to lose?" ,

The German Chancellor, von Blthmarin-Hollwl- g,

answered for many more;
"He la a lunatic who squanders his

property when hostile forces all around
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htm are fighting ngalnst htm. That Is
what Germany would be doing did she
give up Shakespeare, who even today Is
her dramatist. What has England done
for Shakespearo? Since Charles Kcan
led the theatrical world in London, she
has dressed his works In glittering cos-
tumes, but has not been ablo to pene-trnl- A

nciln utlh her emotions into the
' essence of his soul, for Shakespeare's

happv England Is no more We play
Shakespeare, Max Itelnhardt, nnd as we
recently had 'Henry IV,' let us also have
'Henry V on tho stage, with tho battle
of Aglncourt and the capture of Har-flou- r!

Thp warmest desire of German
manhood rings In tho dear hero's cry,
'On to Calais,' and from there quickly
across to Englahd ' "

When "Twelfth Night" was recently
revived at one of tho municipal theatres
In Leipzig, the clown put all this Into
verse by means of a prologue, wlilch
tho New Tork Tribune has thus trans-
lated.
My master the (treat poet, who behind
This curtain built his world, and therewith,

too,
Innumerous other worlds Bs marvelous- -.
Ye know him well for near an man can climb
To art, he won godhead b Ma works
Now UUo same pott hath commanded me
In BOlemn earnest to dcclaro oU this'
Yb unto lilm havo been until today
Ills DAconil home; hla first and native home
Was Kngland but this England ot the present
la to contrarlotfa In her acts and feelings,

ea, so abhorred of Ma pure majesty
And the proud spirit of hla free-bor- n being-- .

That he doth rlrd hlraeelt quite homeless there
fugitive, he seeks hla aecond homo.

This Germany, that loves him moat of all
'Jo whom before all others he gives thanks,
And says Thou wonderful and noble land
Itcmaln thou Shakespeare a one and onl) home,
ho that he wander not, uncomprehended.
Without a shelter In the barren world.

Brieux Explains Himself
"I am deeply convinced that the theatre

can be a successful means of teaching.
It should not limit Its ambition to pro-
vide amusement. I do not mean to say
that it should not entertain the people
and make them forget the worries of life,
and so increase, as It were, the poverty
of their emotions. But Just as we accept
gay or grave novels and Instructive
books we should concede to the theatre
the right, once In a while at least, ot
attempting the solution of the most seri-
ous and Important problems.

"Personally. I have alwavs considered
IIIIIMtlHIIIIMMM IIIMH,HMIlM.HH,.tMtMIII
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the theatre not as an aim but as a. means,
I havo desired through It not merely to
arouse modify habits and actions,
but again (and It Is the censuro which
has caused me the least regret) to bring
about social reforms wmen scemea

to me I hate alwajs hoped that,
becauso I have lived, the of

in the has been
to some

"I feel that, I have
for I know that two of my plajs, 'Les

and 'Les A varies,' havo
been the means of saving many human
lives and of making others less

than mine may have
beep sterile, chance favored me.

"I deserve no I simply
the of my instincts I

would havo beeii unablo to do
I was born with the troul of an
and I say it In no spirit of
I did not create my own soul, but tho
Mght of In others has alwajs
been to me. As much as I
have been able, I have tried to assuage
the distress and it causes me

"As a child, I of saving the
of Gustavo Alrnard ot

Cooper, or saving the little Chi-
nese, whose 'I,es. Annalos de
la de la Tol' related. I
wanted to go as to the

BUt. as the de Segur
said. In his nddress of welcome tp the
French 'It was only a pass-
ing fancy; you stjon realized there wero
no mora savages In Africa or in
but that there were a great many In

and jou turned your efforts to
these,"

"It that my natural
allowed me to use that ringing

the theatre. And, as
It has been rightly said, I have very
often, simply1 broken Into open doors, A
great many open doors
were dosed, and jo them I slmpH proved
that they wero not by going
them. this I have
said that s new. I. admit it,
I have in a the
mass of my felloV men could
more easily, truths which
and savants had and hidden
In books, which- - the ot the thea-
tre were not to read That Is
why I am a From Brleux's
Speech to the
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mi.. first local revival

-
a --;",. i'".company. In some years of Sheridan's Amuslrl

th ngs theatrical In nis oaj -and ours, to - certain --""" The plecsf)

rehearsal of a poetic tragedy, with critic and author both In-- ,

little
sat re on
burlesques the

ronnSBT1 "Den Hur," with Illchard
n.n.i t .w watinr' familiar and
who falls the displeasure of rtome, suffers many hardships In slavery anrl.j
ultimately triumphs in mo famous cnanoi raca . v

IdTTLB THEA.TBE (Wednesday afternoon and evening) The French riayers bf;
t..v h.0,toi hv stm. Ynrskn. In their second visit. The matinee Willi

show "IVAbbe Constantln," Halcvy's play from tho familiar and charming novel;,
the evening, "Blanchette," Brleux's powerful drama of tho evils of
eaucauon

rfiwTTWtrtvn.
BROAD "Diplomacy," with William Gi-

llette Blanche Bates, Marie Doro and
a strong cast. Sardou's famous old
play of diplomatic spies, "modernized"
by Mr. Gillette, and a good deal length-
ened and diluted. Good acting com-
pensates.

GARKIOIC 'Totash and rerlmutter."
Montague Glass' popular storlos of tho
clothing trade mado over Into tho sea-

son's most heartily amusing comedy.

WALKVT "Tho Traffic." by Bachel
Marshall. Another "white slave" play
of tho familiar pattern.

VAUDEVILLE
KEITH'S Bessie Clayton, tho expert

dancer In "Yesterday, Today and To-

morrow," and modern and toe dances;
Bam Chip and Mary Marble In "The
Land of Dykes"; Jarrow, "The Hu-
morous Trickster," In magic; Johnny
Doley and Yvetto rtugel, of Philadel-
phia, In comedy and song; tho Alplno
Troupe, wire artists; "Juliet?" In char-
acter; Brunello and Stevens In musical
comedy; "Blackfaco" Eddlo Ross, Max
J York and his Canine Pupils, and the
Hcnrst-Sell- g Weekly.

QRAXD OPETtA flOVSE Bobbin's s;

Alexander's Kids; James
Thompson & Co. In "The Burglars'
Union"; Morrlssey and Hackett;
Charles Thompson, "Tho Philadelphia
Boy"; Mildred and Ruth, and motion
pictures.

SLOBE "Tho Mystic Bird," a trained
canary; John and May Burke, In "The
Ragtime Soldier"; Ed Howard, come-
dian; Hanlon and Clifton, athletes;
Santos and Haves; Hazel Koran; the
Fred St. Ongo company, cyclists.

WILLIAM PENN Morton and Austin, In
"Success"; Lady Sen Mel, "Chinese
Nightingale"; George Nagel nnd com-
pany; Wilson and Lo Nore; "Tho
Three Johns," and Do Comedy
Circus

STOCK.
A.VEMCAX "A Wlfo's Secret" A

drama dealing with tho serious icsults
of lack of confidence between husband
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cast drawn Mrs. Jays

under

War's

Wlow

and n cast of leas-kno- players
play of tho young Jow of the East4

nnd vrlfe. A rlottlna-- villain sows u.
plclon In tho man, which it takes four.'
acts to clear away.

EMPIRE V. F. Forrester's American i

Beauties, Including Lew Bllly
Evans, Fercle Judali and Maudle

and a good-size- d chorus in nui- - "j

slcal ana vauuevnue.

COMING.
nrnnMnnn s

"Jerry," with Blllle Ah
amusing of tno tempestuous
woolnc of a dlffldent young man by the
ever-Burkl- young actress. Seen last .;

season in bw xont. t

WALJfET "Tho Heart of Paddys
with Chauncey Olcott. An

Irish piece of moro trend than t

usual, but with an opportunity for j
song. Vl

JANUARY J.
LITTLE THEATRE "Courage." An.

nntl-w- ar play by A. M. Richardson, .au '!playwright, produced hero for , i
tho first time on ony stnge. It deals i
with tho present conflict. ,

JANUARY It.
O ARRIOK "Tho Man,"

Nash, Gall Kano and W.
Thomnson M en
tlrely serious dramatization of M- -,

Packard's novel of n. faltn healer wno
converted a band bent on .,

exploiting tho public through him.
Fresh from a New York run.

nnoAD "The Rlrl of Girls." a
comedy by nnd Oreste tf
Vcssela. with conducting.

JANUARY IB.
"Tho Legend Leonora" and

"The Ladles' with
Maudo Adams. Two typical Barrio
plajs. Tho ilrst and moro substantial
deals with tho amazing trial of
a lady who was supposed to have-throw-

a passenger out of moving
train ho threatened her
child's health with open windows. The
second is a llttlo burlesque of "The
Taming of the Shrow,"
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ENGAGEMENT EXTENDED!!
OWING TO TIIE UNritECEIJENTEI) DEMAND l'OIt SEATS THIS WEEK

THE CHESTNUT STREET OPERA HOUSE
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